Visual Arts Standard Four Stage 11

Dialogue/transcript between teachers of a student, Boris, who has reached standard four in visual arts and notes to assist in his continued development in the field of visual arts.

Student: Boris 

Boris is a motivated and sincerely interested student in Art and enjoys using art as a vehicle for self-expression. He feels confident in generating his own images but requires steady teacher guidance in order to keep him moving on in both his conceptual and technical development. Boris is able to reflect and act on advice given, is keen to resolve concepts and desires to improve ideas and technical skills so that the final product is fully realized with consideration and thoughtful attention to details in the final presentation.

This is a crucial stage of his artistic development requiring nurturing, encouraging independence and continuously feeding him materials in order to stimulate his concepts and steering him forward in his progress. This will enable him to build confidence, exposing concepts and images to entice him out of his comfort zone. Teacher needs to consistently guide and challenge this student forward in their artistic journey. A vital and pivotal point in the artistic conceptual development is to prevent Boris from stagnating and remain in the confinements of his comfort zone or even worse the chance of disconnecting, becoming disheartened or reverting back to safe territory.

Boris has demonstrated that he is able to plan ideas and is beginning to source support images and to look into and research images and works of art independently and understands that visual stimulation is important, particularly at the planning stages of an artwork.

He is able to incorporate and identify principles and elements of design effectively in his work, operating more frequently on an intuitive level rather than a deliberate interpretation. Boris is able to generate individual ideas but is not always open to new and unfamiliar imagery or imagery not to his individual taste and interest. At times, he will dismiss unfamiliar works rather than investigating further and coming to an understanding of artist’s intent.

Conceptually Boris may intuitively “get it” but is not quite able to deliberately make the best decisions in a consistent manner. With teacher support, Boris may realise his ideas or arrive at a more sophisticated possibility. Boris is still at the stage were he can be a little hit and miss with the transfer of ideas to a fully resolved product and at times ‘settles’ with a technically successful work that was not his original intention or imagined result. It is crucial to begin to push the understanding of purpose and intended audience to Boris and that he should persevere with original plan, particularly as this holds the idea or concept rather than settling on a work that lacks substance. Boris needs to be encouraged to ‘fail’ and take greater risks in the creation of his works. This has become an issue as he is identified by his peers as talented in the visual arts and is identified with certain genre and subject matter.

 Boris is usually able to discuss his ideas with the teacher justifying his reasoning and purpose for his choice of imagery (beyond just because “it’s cool”), selecting images to enhance the intention and meaning of the work.
Boris is able to generate ideas within a structure, but not always able to have a full vision of possibilities beyond the finished artwork. He is yet to explore and experiment with repetition, deconstructing/reconstructing and manipulation of the artwork for example projecting it into a completely new realm needs to become exposed to genres such as post-modernism or pop surrealism to open him up to a wealth of possibilities and subject matter.
Boris still has a tendency to approach work in the same manner without fully understanding the need to manipulate and utilize the different qualities of each medium and the importance of choice and selection of medium to convey an idea to have maximum impact.

Technically competent, but not always able to move between  media with equal success. Boris is particularly good at drawing but not as confident or willing to transfer skills to other media. Would be fantastic to see him tackle medium such as oils but will need a caring and supportive environment in order to take on risks.

 Boris is unable to manipulate unfamiliar media to its desired effect or intended outcome independently but can absorb and incorporate new techniques in work when shown how.
Boris still has a fairly narrow knowledge base of art movements but does appreciate some genres. Boris is not always open to or able to understand and appreciate a broad range of styles and concepts and this will improve with continued exposure to art genres that will appeal to his tastes, with a slow exposure to wider and more foreign works.
This will also benefit and develop his understanding of links, influences and connections between art movements. Currently Boris is still viewing artworks and artists in isolation rather than having a wider understanding of how it all fits together, not quite grasping and understanding in different contexts and the impact of influences.
Boris has begun to effectively use symbolism and metaphor and is starting to consider and construct compositional components. Boris is demonstrating evidence of designing and organising his ideas, but requires teacher input and monitoring as there is a chance of regression to the ‘can do’.

It is particularly crucial to observe the development though the processes he undertakes and not rely solely on final artworks produced. This is especially important as Boris needs encouragement of his ideas and experimentation with different forms of expression, style and medium. Boris can tend to regress and fluctuate in his responses, producing artwork that is ‘safe’ and reverting again to the known. Journal responses and informal conversations reveal more where Boris is at as opposed to just the artwork itself.

Boris needs to feel supported to use artform to express, explore and respond to ideas and issues across learning areas and outside influences. 

Boris is confident and protective of his original ideas and has an innate desire to express his individuality and be recognised for his talents and aptitude in this area. Being good at art is an important component of his self-esteem and particularly gives him ‘cred’ with peers. Boris has an increasing awareness of the importance of his art in forming and confirming his identity among peers. Continued work in exhibitions and appreciation and acknowledgement shown from other teachers and a wider audience is critical at this stage of his development. Boris understands that he is creating work to be viewed and shared by others and widening this audience will further increase his motivation and desire to develop and broaden his technical skills and to push himself further. Although restating the point, it is critical that Boris be exposed to work outside the school, from other peers his age, past and present artworks and across genres.

It should be noted that it is important for Boris that his work is completed to a resolved state and how it is perceived by others. He is hungry for positive public responses; being recognised and praised is a vital component that prompts him forward and gives him confidence to keep moving forward in his artistic journey. What is required now is a delicate balancing act that encourages risk taking and a moving from what he has mastered while also maintaining his esteem.

